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LITERATURE

“GOLI,” A TRADITIONAL DANCE AND MASQUERADE OF THE BAULE PEOPLE OF IVORY COAST, ORIGINATED AMONG THE WAN
PEOPLE, THEIR NEIGHBOURS. IT WAS ADOPTED BY THE BAULE BETWEEN 1900 AND 1910, POSSIBLY IN RESPONSE TO

THE DISRUPTION CAUSED BY EUROPEAN COLONIALISM.

     PERFORMED ON SIGNIFICANT OCCASIONS SUCH AS FUNERALS OR FOR ENTERTAINMENT, “GOLI” IS A REMARKABLE
FEAT, WITH A SINGLE PERFORMANCE LASTING UP TO AN ENTIRE DAY.

     TWO DANCERS WEAR FOUR DISTINCT TYPES OF TRADITIONAL MASKS IN A PRESCRIBED ORDER: THE DISC-SHAPED
KPLE KPLE, THE ANTELOPE- AND CROCODILE-INSPIRED GOLI GLEN; THE RAM-HORNED KPAN PRE; AND FINALLY, THE
HUMAN-FACED KPAN WITH CRESTED HAIR. EACH MASK HOLDS INTRICATE SYMBOLISM. AT EACH STAGE, ONE MASK IS
DESIGNATED AS “MALE,” WHILE THE OTHER IS “FEMALE,” REPRESENTING VARIOUS ASPECTS OF AN INDIVIDUAL BUT
DIFFERENTIATED BY SPECIFIC DETAILS, SUCH AS THE MALE KPLE KPLE BEING RED AND THE FEMALE BEING BLACK.

TOGETHER, THE KPLE KPLE AND THE GOLI GLEN CONSTITUTE THE “FEMALE” COMPONENT OF THE DANCE.
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CF: A VERY SIMILAR MASK WAS USED ON THE COVER OF HERBIE HANCOCK’S 1973 ALBUM; HEAD HUNTERS 
 


