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AVERY RARE OTTOMAN ‘SHAFFRON’ OR ‘CHAMFRON’
AVERY RARE OTTOMAN ‘SHAFFRON’ OR ‘CHAVFRON’

FORMED FROMA SINGLE PIECE OF STEEL, BOXED OVER EACH SIDE OF THE MUZZLE, FLANGED AROUND THE EYES AND
EARS, AND WIDENING ACROSS THE FOREHEAD, THE LATTER EMBOSSED WITH APAIR OF BROAD CURVED FLUTES, THE
LOWER ONES EXTENDING ALONG MOST OF THE LENGTH OF THE MUZZLE, THE FOREHEAD INCISED WITH ASHAPED
CARTOUCHE OF QUATREFOIL FORMENCLOSING FOLIAGE AND APANEL INSCRIBED ‘THE SULTAN' AGAINST AGROUND OF
ARABESQUES
STEEL
TURKEY OR ANATOLIA

EARLY 16TH CENTURY

SIZE: 53CMLONG, 20CMWIDE (MAX) 6CMDEEP - 21 INS LONG, 8 INS WIDE (MAX) 2V INS DEEP

AVERY RARE OTTOMAN ‘SHAFFRON’ OR ‘CHAVFRON’

FORMED FROMASINGLE PIECE OF STEEL, BOXED OVER EACH SIDE OF THE MUZZLE, FLANGED AROUND THE EYES AND
EARS, AND WIDENING ACROSS THE FOREHEAD, THE LATTER EMBOSSED WITH APAIR OF BROAD CURVED FLUTES, THE
LOWER ONES EXTENDING ALONG MOST OF THE LENGTH OF THE MUZZLE, THE FOREHEAD INCISED WITH ASHAPED



CARTOUCHE OF QUATREFOIL FORMENCLOSING FOLIAGE AND APANEL INSCRIBED ‘THE SULTAN’ AGAINST A GROUND OF
ARABESQUES

STEEL
TURKEY OR ANATOLIA

EARLY 16TH CENTURY

SIZE: 53CMLONG, 20CMWIDE (MAX) 6CMDEEP - 21 INS LONG, 8 INS WIDE (MAX) 2V INS DEEP

LITERATURE

SEE:

FOR OTHER RELATED EXAVPLES IN THE FURUSIYYAART FOUNDATION COLLECTION SEE: MOHAVMED, B; “THE ARTS OF THE
MUSLIMKNIGHT, 2007, PP. 340 - 341, NO. 326 - 327 (ILLUSTRATED); AND IN THE ‘NASSER D. KHALILI COLLECTION OF
ISLAMIC ART SERIES, DAVID ALEXANDER, ‘“THE ARTS OF WAR’, VOL. XX, 1992, PP. 88 - 89 AND 93 - 94, NO. 41, 44 AND 45
(ILLUSTRATED); AND FOR ASHAFFRON OF VERY SIMLAR FORMFORMERLY IN THE COLLECTION OF GEORGE CAVERON
STONE AND NOW IN THE METROPOLITAN MUSEUM OF ART (INV. NO. 36. 25. 510) SEE DAVID ALEXANDER, ‘ISLAMC ARMS
AND ARMOR IN THE METROPOLITAN MUSEUMOF ART, 2015, PP. 128 - 129, NO. 47 (ILLUSTRATED)

NOTE:

THE IMPERIAL ARSENAL WAS THE MAIN BASE AND NAVAL SHIPYARD OF THE OTTOMAN EMPIRE FROM THE 16TH CENTURY
TO THE END OF THE EMPIRE. IT WAS LOCATED ON THE GOLDEN HORN, IN THE OTTOMAN CAPITAL, CONSTANTINOPLE
(MODERN DAY ISTANBUL).

‘SHAFFRON’ OR ‘CHAVFRON' OF THIS TYPE WERE USED IN THE AREA COVERING AQ-QOYUNLU, IRAN AND THE OTTOMAN
EMPIRE. THE MUZZLE ON OUR EXAVPLE IS INCISED WITH THREE FURTHER LOBED CARTOUCHES EACH INCISED WITH A
SYMVETRICAL DESIGN OF INTERLACED ARABESQUES AND PALMETTES AGAINST AFINELY PUNCHED GROUND, AND WITH
AHALF CARTOUCHE AT THE BASE, THE EDGES BORDERED BY SMALL HOLES FOR AN INNER LINING AND PROBABLY ALSO
FOR ‘FRINGED’ MAIL OR CHEEK AND NECK DEFENCES.

DURING THE LATE FOURTEENTH AND FIFTEENTH CENTURIES THE DEVELOPMENT OF ARMOUR DESIGNED FOR
HORSES IN “TOURNAVENTS WITNESSED THE DISTINCTIVE TYPE OF ‘SHAFFRON' WE KNOW TODAY, ALTHOUGH
ORIGINALLY MADE OF LEATHER. HORSE ARMOUR CONTINUED TO ENJOY HIGH DEMAND, WITH FULL BARDS REMAINING

COMMON UNTIL AROUND 1550, AS LONG AS THE HEAVY CAVALRY WAS STILL ARMED WITH THE TRADITIONAL LANCE.

ANOTHER VOGUE THAT APPEARED DURING THIS TIVE, INSPIRED BY THE CONTINUOUS CONTACT, EITHER HOSTILE OR
OTHERWISE, BETWEEN EUROPE AND THE OTTOMAN EMPIRE, WAS ATASTE FOR ALL THINGS DEEMED ‘ORIENTAL’. THAT
‘FASHION’ INFLUENCED COURT LIFE, EMIDENT BY THE LUXURIOUS ‘TURKISH TOURNAVENTS” WHICH WERE HELD IN THE

HABSBURG COURT. PARTICIPANTS WERE DRESSED IN THE ‘OTTOMAN’ STYLE INCLUDING TURBANS, POINTED HELMETS,
LONG KAFTANS AND CARRYING TURKISH SABRES AND SHIELDS. SOME OF THOSE ARMS AND ARMOUR HAD PREMOUSLY



BEEN ACQUIRED AS ‘GIFTS’, TRADE ITEMS OR ‘WAR BOOTY FROMTHE TURKS.

PROVENANCE

STAVIPED WITH THE SO-CALLED TURKISH ‘OTTOMAN’ ARSENAL MARK; INDICATING THAT THE ‘SHAFFRON' WAS CAPTURED
BY OTTOMAN FORCES, AND SUBSEQUENTLY STORED IN THE TURKISH ARSENAL IN CONSTANTINOPLE (ISTANBUL )

EXNOBLE AUSTRIAN PRIVATE COLLECTION

SOLD HERMANN HISTORICA MUNICH, 16TH OCTOBER 2012, LOT 857

EXPRIVATE COLLECTION



