Finch & C°

FANE ROMAN MARBLE TORSO OF ‘DORYPHOROS’

AFINE ROMAN MARBLE TORSO OF ‘DORYPHOROS’ MODELLED AS ASTANDING NAKED WARRIOR HIS UPPER BODY
ELEGANTLY CURVED IN ORDER TO BALANCE ASPEAR OVER HIS LEFT SHOULDER

THE SURFACE HAS BEEN CLEANED SLIGHTLY AND LIGHTLY RE-WORKED IN THE LATE 18TH / EARLY 19TH CENTURY
REMOVING THE ‘PUNTELLO ON THE FIGURES RIGHT HIP WHICH WOULD ORIGINALLY HAVE SUPPORTED THE POSITION
OF THE RIGHT ARM
MARBLE

ITALY

1ST/2ND CENTURY AD

SIZE: 16.5CMHIGH, 9CMWIDE, 5CMDEEP - 672 INS HIGH, 372 INS WIDE, 2 INS DEEP

AFINE ROMAN MARBLE TORSO OF ‘DORYPHOROS’ MODELLED AS ASTANDING NAKED WARRIOR HIS UPPER BODY
ELEGANTLY CURVED IN ORDER TO BALANCE ASPEAR OVER HIS LEFT SHOULDER

THE SURFACE HAS BEEN CLEANED SLIGHTLY AND LIGHTLY RE-WORKED IN THE LATE 18TH / EARLY 19TH CENTURY
REMOMING THE ‘PUNTELLO ON THE FIGURES RIGHT HIP WHICH WOULD ORIGINALLY HAVE SUPPORTED THE POSITION
OF THE RIGHT ARM



MARBLE

ITALY

1ST/2ND CENTURY AD

SIZE: 16.5CMHIGH, 9CMWIDE, 5CMDEEP - 62 INS HIGH, 372 INS WIDE, 2 INS DEEP

LITERATURE

THE MSSING BRONZE PROTOTYPE OF THE ‘DORYPHOROS’ SCULPTURE, PORTRAYED SOVEWHAT LARGER THAN LIFE-
SIZE, WOULD HAVE BEEN CAST AROUND 440 BC, HOWEVER IT IS CURRENTLY ONLY RECOGNISED FROMLATER (MOSTLY
ROMAN ERA) MARBLE COPIES. POLYKLEITOS, APROMNENT GREEK SCULPTOR, CREATED ASCULPTURAL PIECE AS A
PRESENTATION OF HIS TEXTUAL TREATISE THAT ILLUSTRATED WHAT HE REGARDED TO BE THE ABSOLUTELY BALANCED
AND HARMONIOUS DIMENSIONS OF THE HUMAN BODY IN THE SCULPTURAL FORM

THE GREEK MEDICAL AUTHOR GALEN REMARKED ABOUT THE ‘DORYPHOROS' IN THE 2ND CENTURY AD AS THE IDEAL
AESTHETIC EMBODIMENT OF THE GREEKS’ YEARNING FOR BALANCE AND ELEGANCE, WHICH IS EXPRESSED IN THE
IDEALLY PROPORTIONATE CARVED MALE NUDE. CHRYSIPPUS BELIEVES THAT BEAUTY CONSISTS NOT IN THE RATIOS OR
COMVENSURABILITY OF THE COMPONENT ASPECTS OF THE BODY, BUT IN THE PAIRED COMPARISON OF THE SECTIONS,
SUCH AS THAT OF PALMTO PALM, AND OF ALL THE DIGITS TO THE PALMS AND WRISTS, AND THOSE TO THE FOREARMS,
AND OF THE FOREARMS TO THE UPPER ARMS, AND, IN REALITY, OF ALL OF IT TO EVERYTHING ELSE, ASWRITTEN IN
POLYKLEITOS’ CANON.

THE MARBLE STATUE AND BRONZE HEAD DISCOVERED AT HERCULANEUMWERE NOT RECOGNISED AS POLYKLEITOS’
WORK UNTIL 1863. APARTIAL ‘DORYPHOROS’ BODY IN BASALT, IN THE MEDICI COLLECTIONS AT THE UFFIZI ‘EXPRESSES
THE APPEARANCE OF BRONZE AND IS DONE WITH EXCEPTIONAL CARE, IT MANTAINS SOME OF THE INTENSITY AND
FOCUS OF THE PREDECESSOR’ AS KENNETH CLARK OBSERVED, ABSENT IN THE FULL-SIZE ‘BOXY MARBLE COPIES. THE
BEST-KNOWN VERSION OF THE ‘DORYPHOROS' WAS DISCOVERED IN POMPEII AND IS HOUSED IN NAPLES’ MUSEO
NAZIONALE. ABRONZE HERMA OF APOLLONIOS, ALSO HOUSED IN THE MUSEUM, IS REGARDED BY MANY EXPERTS TO BE
AN ALMOST FAULTLESS REPRODUCTION OF THE GENUINE ‘DORYPHOROS’ HEAD.

PROVENANCE

EXPRIVATE COLLECTION, BAVARIA, GERMANY, ACQUIRED IN THE 20TH CENTURY (ORIGINALLY MOUNTED IN THE 19TH
CENTURY ON AROMAN MARBLE ARCHITECTURAL FRAGMVENT RE-PURPOSED AS ADISPLAY BASE)



