Finch & C°

JAPANESE-PORTUGUESE JESUIT CARVED IVORY AGURE OF THE CRUCIHED CHRIST
AFINE JAPANESE-PORTUGUESE JESUIT CARVED IMORY FIGURE OF THE CRUCIFIED CHRIST WITH HIGH FOREHEAD

CLOSED ALMOND-SHAPED LARGE EYES WITH HIGHLY MARKED LIDS AND THIN ELONGATED SLITS THE OPEN POUTY
MOUTH WITH TIGHT LIPS AND MANICURED MOUSTACHE
SMOOTH SILKY CREAMY PATINA

TRACES OF RED AND BLACK POLYCHROME

AN OLD PRINTED PAPER LABEL TO REVERSE DEPICTING AN IMPERIAL EAGLE HOLDING AHERALDIC SHIELD WITH INK
INVENTORY NO. ‘C/306°

LATE 16TH CENTURY — EARLY 17TH CENTURY

SIZE: 25CMHIGH, 24.5CMWIDE - 9% INS HIGH, 972 INS WIDE / 31CMHIGH - 12%4 INS HIGH (WITH BASE)

AFINE JAPANESE-PORTUGUESE JESUIT CARVED IVORY FIGURE OF THE CRUCIFIED CHRIST WITH HIGH FOREHEAD
CLOSED ALMOND-SHAPED LARGE EYES WITH HIGHLY MARKED LIDS AND THIN ELONGATED SLITS THE OPEN POUTY
MOUTH WITH TIGHT LIPS AND MANICURED MOUSTACHE

SMOQOTH SILKY CREAMY PATINA



TRACES OF RED AND BLACK POLYCHROME

AN OLD PRINTED PAPER LABEL TO REVERSE DEPICTING AN IMPERIAL EAGLE HOLDING AHERALDIC SHIELD WITH INK
INVENTORY NO. ‘C/306°

LATE 16TH CENTURY — EARLY 17TH CENTURY

SIZE: 25CMHIGH, 24.5CMWIDE - 9% INS HIGH, 972 INS WIDE / 31CMHIGH - 1274 INS HIGH (WITH BASE)
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LITERATURE

EAST ASIAN RELIGIOUS IVORY CARVINGS REPRESENT ONE OF THE MOST EXTRAORDINARY ARTISTIC PRODUCTS OF THE
CROSS-CULTURAL INTERACTION BETWEEN THE EUROPEAN CATHOLIC POWERS IN ASIAAND THEIR JAPANESE AND
CHINESE TRADING PARTNERS. THEY WERE FIRST MANUFACTURED BY NON-CHRISTIAN JAPANESE NEAR NAGASAKI, THE
JESUIT MISSIONARY BASE IN JAPAN, AND BY UNCONVERTED CHINESE CRAFTSMEN WORKING IN CHINESE TERRITORY.

NAGASAKI WAS THE SITE OF THE MOST FLOURISHING JESUIT ARTS WORKSHOP IN ASIA THE JAPAN MISSION WAS
FOUNDED BY FRANCIS XAVIER WHO REACHED KAGOSHIMAIN 1549 WITH PAINTINGS AND OTHER DEVOTIONAL OBJECTS
WHICH WERE USED AS AIDS TO CONVERSION. THE JESUITS ACHIEVED ONLY MODEST SUCCESS ON THE MAIN ISLAND OF
HONSHU, BUT IN KYUSHU THE LOCAL WAR LORDS ‘DAIMYOS’ ACCEPTED CHRISTIANITY AND WITH THE APPROVAL OF THE
SHOGUN ODANOBUNAGABY 1593 HAD SUCCESSFULLY CONVERTED OVER 215,000 JAPANESE. THE JESUITS ORGANISED
THESE CONVERTS INTO LAY CONFRATERNITY GROUPS WHO COULD PRACTICE THE CATHOLIC FAITH WHERE THERE
WERE INSUFFICIENT NUMBERS OF PRIESTS, THEREBY LAYING THE FOUNDATIONS FOR ACONTINUING CHRISTIAN
TRADITION.

BY 1580 THE JESUITS HAD FOUNDED COLLEGES IN JAPAN UNDER PAPAL PATRONAGE THAT TAUGHT BOTH CONVERTS
AND THE SONS OF PROMINENT NON-CHRISTIAN FAMLIES. IN 1583 AN ITALIAN NEAPOLITAN LAY BROTHER GIOVANNI
NICCOLO (1563 - 1626) FOUNDED A JESUIT ART SCHOCL. THIS WAS REFERRED TO AS A‘'SEMNARY OF PAINTERS’, BUT
INCORPORATED ARTS AND CRAFT WORKSHOPS LIKE THOSE THAT WERE BEGUN IN LATIN AVERICA. IN 1614
CHRISTIANITY WAS PROHIBITED BY THE TOKUGAWA GOVERNMENT AND THE SEMINARY OF PAINTERS AND ALL OF THE
JAPANESE JESUIT ART SCHOOL MOVED TO PORTUGUESE MACAU. PRODUCTION CONTINUED WITH MANY OF THE IVORIES
AFTER THIS DATE CARVED BY CHINESE AS WELL AS JAPANESE IMMGRANT CONVERTS. MANY OF THE RELIGIOUS IVORIES
AND PAINTINGS WERE PRODUCED FOR PORTUGUESE COLONIAL MARKETS, BUT SOME WERE INTENDED FOR THE NEWLY
CONVERTED PHILIPPINES AND SPANISH AVERICA THESE FINE WORKS OF CHRISTIAN ART ARE ONE OF THE WORLD'S
FIRST TESTAVENTS TO THE ASIAN ABILITY TO ADOPT WESTERN STYLES IN THE NAMVE OF TRADE.
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