
JAPANESE BLACK LACQUERED FOUR CASE INRŌ
A FINE JAPANESE BLACK LACQUERED FOUR CASE INRŌ DECORATED WITH A SAMURAI HELMET ‘KABUTO’ TO ONE SIDE
AND A COURT CAP ‘EBOSHI’ LAYING TOGETHER WITH A PAIR OF SAMURAI ARMOURED GAUNTLETS ‘HAN KOTE’ TO THE

OTHER THE ROIRO AND MURA-NASHIJI GROUND DECORATED WITH GOLD AND SILVER HIRAMAKI-E WITH DETAILS INLAID
IN AOGAI

WITH SILVER COPPER OJIME

KANSHŌSAI TOYO

SIGNED IN RAISED GOLD LACQUER: ‘KANSHŌSAI WITH KAO’

LATE EDO PERIOD EARLY 19TH CENTURY

SIZE: 8.5CM HIGH, 4.5CM WIDE, 2.5CM DEEP - 3¼ INS HIGH, 1¾ INS WIDE, 1 INS DEEP
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LITERATURE

THE ORIGINAL FUNCTIONING OF THE INRŌ WAS AS A BOX FOR HOLDING A SEAL WHICH WAS LATER DIVIDED INTO TWO IN
ORDER TO CARRY THE INK WADDING AS WELL. FIRST DEVELOPED IN THE 16TH CENTURY, BY THE 17TH CENTURY THEY

HAD MORE COMPARTMENTS AND OFTEN CARRIED AN ASSORTMENT OF MEDICATIONS LIKE A SMALL ‘YAKURO’ OR
MEDICINE CHEST.

     THE MOST CHARACTERISTIC OF JAPANESE LACQUERING TECHNIQUES WAS ‘MAKI-E’ WHICH LITERALLY MEANS
‘SPRINKLED PICTURE’ AND THE ESSENCE OF MAKI-E IS THAT THE DESIGN IS SPRINKLED IN METAL DUST, USUALLY GOLD
OR SILVER FROM A BAMBOO TUBE ONTO A COAT OF STILL WET LACQUER WHICH HAS BEEN PAINTED OVER A PREVIOUSLY
APPLIED AND DRIED LACQUER GROUND. THE ARTIST TOYO LIZUKA WHO FREQUENTLY USED THE NAME KANSHŌSAI WAS

A LACQUER MASTER WHO WORKING FROM 1764 TO 1772 SPECIALISED IN TOGIDASHI, ESPECIALLY SUMI-E-TOGIDASHI.
THIS TECHNIQUE WAS USED BY LACQUER ARTISTS TO SIMULATE THE EFFECT OF UKIYO-E PRINTS AS THEY SOUGHT TO

EXPLOIT THE IMMENSE POPULARITY OF WOODBLOCK PRINTS DURING THE 18TH AND 19TH CENTURIES.

     TOYO LIZUKA WAS SUCCEEDED BY SEVERAL RELATED GENERATIONS OF ARTISTS WHO MADE INRŌ AND WHO
ADOPTED HIS NAME.
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