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INDIAN RELIEF CARVED SANDSTONE ARCHITECTURAL RECTANGULAR PANEL

ACENTRAL INDIAN RELIEF CARVED SANDSTONE ARCHITECTURAL RECTANGULAR PANEL OR REVETMENT SHOWING TWO
LONG TAILED PARAKEETS

LITERATURE

MANY INDIAN ARTISTS AND SCULPTORS BEGAN TO WORK FOR MUSLIMRULERS AFTER THE ARMES OF ISLAM
CONQUERED LARGE PORTIONS OF NORTHERN INDIAIN THE 12TH AND 13TH CENTURIES. THESE NEW PATRONS DID NOT
USE ORNAVENT THAT CONTAINED REPRESENTATIONS OF THE HUMAN FIGURE. THEY WERE ESPECIALLY FOND OF
FLORAL ARABESQUES, GEOMETRIC PATTERNS AND CALLIGRAPHIC DECORATION. THESE LIMTATIONS SEEMED TO
INSPIRE THE ARTISTS TO PRODUCE ABRILLIANT AND VARIED REPERTOIRE OF ABSTRACT VEGETAL AND CALLIGRAPHIC
ORNAVENT.

THESE PANELS WERE USUALLY PLACED ABOVE RECTANGULAR DADOES IN HORIZONTAL OR VERTICAL ROWS THAT
REACHED ALL THE WAY TO THE CEILING. DRAMATIC USE OF THEMIS MADE IN THE GREAT GWALIOR FORT BUILT BY THE
RULER MAN SINGH IN AROUND 1500 AD JUST BEFORE THE RISE OF THE MOGHULS. THE FLOWERING PLANT ISOLATED

AGAINST APLAIN GROUND CONTAINED WITHIN AN ARCHED NICHE FIRST APPEARED DURING THE RULE OF THE
EMPERORS JAHANGIR (REIGNED 1605 - 27) AND SHAH JAHAN (REIGNED 1628 - 88). IT IS DURING JAHAN'S REIGN THAT THE
EUROPEAN INSPIRED ACANTHUS LEAVES AND PLANT BEGAN TO BE SEEN. HOWEVER, THE PLANTS DEPICTED IN THIS
PERIOD WITHIN THE CUSPED ARCHWAYS ARE MUCH MORE STYLISED, WHEREAS IN THIS PLAQUE THEY APPEAR AS
NATURALISTIC FORMS. THE DECORATIVE FORMAT AND MOTIFS, SUCH AS THE ACANTHUS, ON THIS PLAQUE WOULD
SUGGEST IT WAS CARVED IN AREGIONAL WORKSHOP INSPIRED BY IMPERIAL MUGHAL ATELIERS.
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