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RARE SOUTH GERMAN BAROQUE LARGE CARVED WALNUT AND IVORY AGURE OF DAVID WITH THE HEAD OF GOLIATH

ARARE SOUTH GERMAN BAROQUE LARGE CARVED WALNUT AND IVORY FIGURE OF DAVID WITH THE HEAD OF GOLIATH AT
HIS FEET THE EYES OF COLOURED GLASS
ATTRIBUTED TO MATTHIAS KOLB
AN OLD 19TH CENTURY LABEL TO BASE ‘GEORGE — CARVED WALNUT AND IVORY JUDITH WITH THE HEAD OF
HOLOFERNES IN THE STYLE OF VAN BOISSART FLEMISH EARLY 18TH CENTURY FROMMOTHER’
CIRCA1740-1750
SIZE: 35.5CMHIGH, 14.5CMWIDE (MAX), 14CMDEEP (MAX) - 14 INS HIGH, 5% INS WIDE (MAX), 572 INS DEEP (MAX)

LITERATURE

KNOWN IN GERMANY AS ‘KOMBINATIONGRUPPEN’ DRAMVATIC WORKS OF ART IN CARVED WALNUT AND IVORY BEGAN TO
BE PRODUCED IN LATE 17TH CENTURY SOUTH GERMANY. THEY BECAVE PARTICULARLY SOUGHT AFTER BY THE
ARISTOCRACY AND ROYAL COURT OF ELECTOR MAXIMLIAN 11l JOSEPH, ELECTOR OF BAVARIA(1727 - 1777) WHO WAS A
GIFTED AVATEUR IVORY TURNER. MANY OF THESE BAROQUE WOOD AND IVORY GROUPS WERE PRODUCED BY SIMON
TROGER (1683 - 1768), BUT HIS MOST TALENTED APPRENTICE IN THE MUNICH WORKSHOP WAS MATTHIAS KOLB. KOLB'S
CARVING OF THE FLOWING DRAPERY AND HIS USE OF THE STRAPS ON THE SHOULDER BAG ARE SIMLAR TO THOSE ON
HIS ‘BEGGAR WITH ABOOK' IN THE DRESDEN GREEN VAULTS. KOLB'S CARVED BASES ARE DISTINCTLY DIFFERENT TO
TROGER'S GROOVED AND STYLISED PLINTHS. THEY ARE SMOOTH, NATURALISTICALLY RENDERED ASYMVETRICAL
MOUNDS, SIMULATING THE GROUND AND INCISED WITH ABSTRACT DESIGNS TO IMTATE GRASS. HIS FIGURES ALSO
OFTEN WEAR BONNETS WHEREAS TROGER'S WEAR WIDE BRIMVED PEASANT HATS.

THIS LARGE FIGURE IS AT ONCE BOTH THEATRICAL AND INNOVATIVE WITH JEWEL LIKE COLOURED GLASS EYES GIMING A
FEELING OF LIFE TO THE PARTICULARLY ACTIVE SUBJECT, ACCENTUATING DAVID’S BIBLICAL VICTORY OVER GOLIATH.



