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INTERESTING NORTHERN ITALIAN VENETO ISTRIAN MARBLE SCULPTURE OF A ‘PALLONISTA’ A PLAYER OF THE RENAISSANCE
GAME ‘PALLONE COL BRACCIALE
AN INTERESTING NORTHERN ITALIAN VENETO ISTRIAN MARBLE SCULPTURE OF A‘PALLONISTA APLAYER OF THE
RENAISSANCE GAVE ‘PALLONE COL BRACCIALE’ WEARING A SPIKED WOODEN ‘BRACCIA ON HIS RIGHT FOREARMAND
APPROPRIATELY DRESSED FOR THE ENERGETIC SPORT
RESTORED CRACK
18TH CENTURY
SIZE: 82CMHIGH - 32%2INS HIGH

LITERATURE

AN ITALIAN 17TH CENTURY MONTELUPO MAIOLICAPLATE IN THE VICTORIAAND ALBERT MUSEUM DEPICTS TWO MEN
DRESSED IN STRIPED PANTALOONS AND WAISTCOATS WEARING BRACCIAON THEIR FOREARMS AND PLAYING THE GAVE
WITH ALARGE INFLATED BALL. THE WORD ‘PALLONE'’ IS ITALIAN FOR AN INFLATED BALL AND IS THE SOURCE OF THE
ENGLISH WORD ‘BALLOON’. EARLY ON, THE GAVE MUST HAVE BEEN PLAYED WITH ALARGER, SOFTER INFLATED BALL
AND LATER ASMALL, HARD LEATHER BALL WAS USED. THE GAVE IS SIMLAR TO THE VALENCIAN ‘PILOTA, ANOTHER

TRADITIONAL HANDBALL SPORT, BUT ONE THAT IS PLAYED WITH BARE HANDS.

‘PALLONE COL BRACCIALE WAS DESCRIBED BY THE SWISS ART HISTORIAN JACOB BURCKHARDT (1818 - 1897) AS THE
‘CLASSICAL GAVE OF THE ITALIANS'. IT WAS PLAYED IN ALL THE RENAISSANCE COURTS IN EUROPE AND WAS REGARDED
AS ANOBLE SPORT, AS IT WAS ALWAYS PLAYED WITH THE HANDS AND NEVER WITH THE FEET, WHICH WERE THOUGHT
AN IGNOBLE PART OF THE BODY. EACH SIDE COMPETING IN THE GAVE HAS THREE PLAYERS, THE BATTITORE, SPALLA
AND TERZINO, AND THE BALLS ARE STRUCK BACK AND FORTH WITH THE ‘BRACCIALE’ EITHER BEFORE THEY BOUNCE,
AFTER THE FIRST BOUNCE OR AFTER HITTING THE LATERAL WALL OF ACOURT. TODAY THE GAVE IS ONLY PLAYED IN A
HANDFUL OF TOWNS, BUT ONCE PROFESSIONAL PLAYERS OF ‘PALLONE’ WERE THE HIGHEST PAID SPORTSMEN IN THE
WORLD WITH SOME, LIKE THE MODERN FOOTBALLER, ACHIEMING CELEBRITY STATUS.






