
VENETIAN CARVED ISTRIAN MARBLE FORMELLA OR RELIEF DEPICTING THE TREE OF LIFE
A VENETIAN CARVED ISTRIAN MARBLE FORMELLA OR RELIEF DEPICTING THE TREE OF LIFE SURROUNDED BY LIONS AND

PEACOCKS IN THE VENETO-BYZANTINE MANNER DISPLAYING ‘LAVORATO A GIORNO’ VENETIAN DRILL WORK USED TO
ACCENTUATE THE EYES EARS MANES AND TAIL FEATHERS THE SINGLE POMEGRANATE FINIAL SYMBOLISING THE

VENETIAN CHURCH
EARLY 16TH CENTURY

SIZE: 78.5CM HIGH, 36CM WIDE, 7.5CM DEEP - 31 INS HIGH, 14¼ INS WIDE, 3 INS DEEP / 79CM HIGH - 31 INS HIGH (WITH
BASE)

 
LITERATURE

THESE PANELS KNOWN AS FORMELLA WERE USED AS DECORATION ON VENETIAN PALAZZO ABOVE AND BETWEEN THE
ARCHED WINDOWS. SOME WERE SAVED RELICS, BUT MANY WERE PICTURESQUE EXAMPLES OF RENAISSANCE

WORKMANSHIP EXPRESSIVE, AND IN MANY WAYS, LIKE THE BYZANTINE MARBLE ALTAR FRONTALS OF EARLIER TIMES. IN
VENICE THE PEACOCK, USED IN SCULPTURE IN PREFERENCE TO EVERY OTHER BIRD, IS THE SYMBOL OF THE

RESURRECTION. THE MEDIEVAL BESTIARIES HAD DECLARED THAT THE PEACOCK DID NOT DECAY AFTER IT DIED AND SO
IT BECAME A SYMBOL OF IMMORTALITY AND RESURRECTION. THE BIRD WAS ALSO THE FAMILIAR OF JUNO, THE ROMAN
QUEEN OF THE GODS, AND THEREFORE BECAME ASSOCIATED WITH THE VIRGIN MARY, THE QUEEN OF HEAVEN. HER
BODY WAS BELIEVED TO HAVE BEEN ASSUMED UNDECAYED, LIKE THE PEACOCKS, INTO HEAVEN. THE POMEGRANATE

CARVED TO THE TOP OF THE TREE IS A SYMBOL OF FERTILITY AND BOUNTY, AND A SINGLE ONE SYMBOLISES THE
CHRISTIAN CHURCH, AS IT HAS MANY SEGMENTS AND SEEDS WITHIN ONE FRUIT. THE LIONS SYMBOLISING STRENGTH

AND MAJESTY ARE THE EMBLEM OF CHRIST. BELIEVED TO SLEEP WITH THEIR EYES OPEN THEY WERE ALSO A SYMBOL OF
VIGILANCE AS CHRIST WAS OF THE WELL-BEING OF MANKIND.

 


