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A RARE GERMAN CARVED IVORY ANATOMICAL MODEL OF A PREGNANT WOMAN 

THE STOMACH AND CHEST DISASSEMBLING TO REVEAL THE INTERNAL ORGANS AND A UTERUS WITH A FOETUS THE
BODY PRESENTED IN A DEATHLY REPOSE UPON A SILK COVERED AND BRAID EDGED RAISED WOOD FUNERAL BIER

BY A FOLLOWER OR WORKSHOP OF STEPHAN ZICK ‘MEMENTO MORI’
LATE 17TH CENTURY

SIZE: 4.5CM HIGH, 19CM LONG, 5CM WIDE - 1¾ INS HIGH, 7¾ INS LONG, 2 INS WIDE

 
LITERATURE

IN THE 15TH CENTURY ARTISTS AND ANATOMISTS BEGAN TO DISSECT CADAVERS TO DISCOVER HOW THE HUMAN BODY
ACTUALLY OPERATES AND THESE EARLY INVESTIGATIONS FORMED THE BASIS OF MODERN MEDICAL SCIENCE. WITH THE

GROUND BREAKING DRAWINGS OF LEONARDO DA VINCI, ANATOMICAL ILLUSTRATION, SUCH AS HIS ‘FETUS IN OTERO’,
DEVELOPED INTO AN IMPORTANT ART FORM, SO THAT BOTH ART AND SCIENCE CONTRIBUTED TO THE DEVELOPMENT OF

MEDICINE. DURING THE 16TH AND 17TH CENTURIES INTEREST IN HUMAN ANATOMY GREW WITH MANY BOOKS AND
PRINTS ILLUSTRATING THE BODY DISSECTED TO REVEAL THE ORGANS, MUSCLES, NERVES AND SKIN. THE PAINTING BY
REMBRANDT ‘THE ANATOMY LESSON OF DR TULP’ SHOWS A VERY SIMILAR FIGURE OF A DECEASED PREGNANT WOMAN

TO THESE IVORIES.
HOWEVER, ALTHOUGH THESE MODELS DEPICT WOMEN WHO HAVE DIED IN CHILDBIRTH, ZICK AND HIS FOLLOWERS DID

NOT PRODUCE THEM FOR STUDY BY THE MEDICAL PROFESSION AS THE PLACEMENT OF THE ORGANS DOES NOT
CORRESPOND WITH LATE 17TH CENTURY ANATOMICAL FINDINGS. FOR EXAMPLE IN THESE MODELS THE HEART IS

POSITIONED AT THE CENTRE OF THE THORAX. THESE ‘VANITAS’ WERE MADE FOR VIEWERS TO CONTEMPLATE THEIR OWN
MORTALITY WHILST REMOVING AND REPLACING THE BODY PARTS THAT MADE LIFE POSSIBLE. SOMETIMES, INSTEAD OF A
FUNERAL BIER, THE RECUMBENT FIGURES WERE PLACED INSIDE A COFFIN-SHAPED BOX EMPHASISING ‘MEMENTO MORI’.

 


