Finch & C°

FANELY CARVED NORTHERN RENAISSANCE ALEMISH BOXWOOD SCULPTURE DEPICTING THE ANIMATED TWISTED AND
TORTURED AGURE OF THE ‘GOOD THIEF

AFINELY CARVED NORTHERN RENAISSANCE FLEMSH BOXWOOD SCULPTURE DEPICTING THE ANIMATED TWISTED AND
TORTURED FIGURE OF THE ‘GOOD THIEF’ AT THE CRUCIFIXON FROMAN ALTAR PIECE ATTRIBUTED TO THE BRUSSELS
STUDIO OF JAN BOORMAN (CIRCA 1475 - 1525)

SOME OLD HISTORIC DAVIAGE PROBABLY DATING FROM THE TIVE OF THE BREAK UP OF THE ALTAR PIECE
LAST QUARTER OF 15TH CENTURY
SIZE: 26 5CMHIGH, 8 5CMWIDE, 6.5CMDEEP - 10%4 INS HIGH, 3% INS WIDE, 274 INS DEEP / 35 5CMHIGH - 14 INS HIGH
(WITH BASE)

LITERATURE

COMNG FROMAFAMLY OF SCULPTORS, JAN BOORMAN JOINED THE BRUSSELS SCULPTORS GUILD IN 1479 AND HIS
WORKSHOP, TOGETHER WITH THOSE OF HIS TWO SONS, EVOLVED ANARRATIVE STYLE THAT WAS WELL SUITED TO THE
LARGE SCALE ALTARPIECES WHICH WERE IN DEMAND AT THAT TIME. THE ST GEORGE ALTARPIECE IS REGARDED AS HIS

MASTERPIECE, COMMSSIONED IN 1493 FOR THE CROSSBOWMAN'S GUILD OF LOUVAIN AND ORIGINALLY SITED IN THE
CHURCH OF OUZE-LIEVE-VROUW VAN GINDERBUYTEN NOW IN THE BRUSSELS MUSEES ROYAL D’ART ET D'HISTOIRE. IN
THIS ALTARPIECE THE ANIMATED SUPPORTING CHARACTERS TWIST AND TURN AROUND THE CENTRAL FIGURE OF THE

SAINT IN EACH OF THE SEVEN LARGE COMPARTMENTS DEVOTED TO THE TORMENTS AND EVENTUAL MARTYDOMOF ST
GEORGE. THE PRECISION OF OBSERVATION AND ATTENTION TO DETAIL MRRORING THE PHOTOGRAPHIC CLARITY OF
THE GREAT PAINTERS OF THE PERIOD SUCH AS ROGER VAN DER WEYDEN.

GORDON CAVPBELL IN THE ‘GROVE ENCYCLOPAEDIA OF NORTHERN RENAISSANCE ART DESCRIBES BOORMAN'S STYLE
EXEMPLIFIED IN THE ST GEORGE ALTARPIECE AS ‘METICULOUSLY CARVED DECORATIVE DETAILS OF COSTUME, HAR AND
BEARDS, AND AN AGILE EXAGGERATED SENSE OF MOVEMENT USING TWISTING AND SWAYING POSES, THE SLENDER
FIGURES OFTEN PLACED WITH THEIR BACKS TO THE VIEWER AND SWATHED IN HEAVY ANGULAR FOLDED DRAPERY'.



BOORMAN BECAVE HIGHLY REGARDED IN HIS OWN LIFETIME AND IN 1511 WAS COMMISSIONED TO CREATE THE WOOD
MODELS AND SCULPTURES FOR THE TOMBS OF THE DUKE AND DUCHESS OF BRABANT, BEING DESCRIBED IN THE
ROYAL ACCOUNTS AS ‘THE BEST SCULPTOR'.



