Finch & C°

ITALIAN BRONZE OF THE NAKED MERCURY IN FLIGHT

AFINE ITALIAN BRONZE OF THE NAKED MERCURY IN FLIGHT HIS TOES UPON THE HEAD OF ZEPHYRUS ON WHOSE
BREATH HE GLIDES AFTER GIAVBOLGNA
CADUCEUS NOW MSSING
REMAINS OF BROVWN LACQUER UNDER A GREENISH BLACK PATINA
STANDING ON AMODERN GREEN SERPENTINE BASE
MD 18TH CENTURY
SIZE: 48CMHIGH - 19CMHIGH / 70.5CMHIGH - 27%2 INS HIGH (WMTH BASE)

LITERATURE

THE ATHLETIC FIGURE OF MERCURY IS SHOWN NAKED IN FLIGHT MOVING IN EXTREME CONTRAPOSTO. EACH ANKLE IS
WINGED ON THE OUTSIDE AND ON HIS HEAD IS AWINGED PEGASUS. HE IS THE DIMNE MESSENGER CARRYING OUT
JUPITER’S BEHESTS, WITH THE IMPRESSIVE UPWARD GESTURE OF THE INDEXFINGER OF HIS RIGHT HAND HE ALLUDES
TO THE HIGHER POWER BY WHOMHE IS SENT. BY CHOOSING THE MOTIF OF AFIGURE IN FLIGHT, WHICH HAD
PREMIOUSLY BEEN RESERVED TO TWO-DIMENSIONAL MEDIA, GIAVBOLOGNA BROKE AWAY FROM THE STATIC LAWS THAT
HAD GOVERNED SCULPTURE AND OPENED UP ENTIRELY NEW PROSPECTS. HIS FLYING MERCURY, FIRST CAST IN
AROUND 1565, WAS EFFECTIVE FROMEVERY ANGLE OF VISION AND RANKED AS AMANNERIST FIGURE ‘PAR
EXCELLENCE'. IT INFLUENCED THE DEVELOPMENT OF SCULPTURE INTO THE BAROQUE PERIOD AND BEYOND.

IN THE FAMOUS OLD MASTER PAINTING ‘THE ART GALLERY OF CORNELIS VAN DER GEEST BY WILLIAMVAN HAECUT A
WHOLE COLLECTION OF BRONZE STATUETTES AFTER MODELS BY GIAVBOLOGNA CAN BE SEEN ON THE HEXAGONAL
TABLE IN THE FOREGROUND. AS GIAVBOLOGNA BECAVE WELL KNOWN THROUGHOUT EUROPE EVERY COLLECTOR
WANTED AN EXAMPLE OF HIS EXCEPTIONAL WORK, AND FOR GENERATIONS TO COME GIAVBOLOGNAREMAINED A
‘CLASSIC OF SCULPTURE'’. CASTS CONTINUED TO BE MADE FROMHIS MODELS ON ASCALE EXCEEDING THAT OF ANY
SCULPTOR BEFORE OR AFTER HIM THIS PARTICULARLY FINE MODEL DATES FROMTHE MDD 18TH CENTURY.






