Finch & C°

ROMAN WALL PAINTING A FRAGMENT OF A COLOURFUL PAINTED FRIEZE

AN ANCIENT ROMAN WALL PAINTING AFRAGMENT OF ACOLOURFUL PAINTED FRIEZE DEPICTING AN ORNATE ACANTHUS
LEAF CONTAINED IN GEORGIAN MAHOGANY BOX FRAVE
PROBABLY FROMPOMPEII IN THE 3RD STYLE
1ST CENTURY AD
SIZE: 8.5CMHIGH, 9.5CMWIDE, 3.5CMDEEP - 3% INS HIGH, 3% INS WIDE, 1%4 INS DEEP

LITERATURE

THE NAVE OF POMPEII MEANS SOMETHING TO EVERY EDUCATED EUROPEAN. SINCE THE MDDLE OF THE 18TH CENTURY

THE DISCOVERIES AROUND VESUMUS HAVE AROUSED CURIOSITY IN BOTH SCHOLARS AND COLLECTORS. THE INITIAL

FINDS CAVE BY THE CHANCE SINKING OF AWELL AND THE ANCIENT SCULPTURE, DECORATION AND OBJECTS THAT

CAVE TO LIGHT TRANSFORMED THE CONTEMPORARY KNOWLEDGE OF CLASSICAL ANTIQUITY. THE UNPRECEDENTED

QUALITY AND QUANTITY OF WALL PAINTING WAS AREVELATION AS NOT ASINGLE EXAVPLE HAD EVER BEEN DISCOVERED
IN ROME. INDEED, IT WAS POMPEII THAT REVEALED HOW ORDINARY CITIZENS, AS WELL AS WEALTHY MERCHANT
FAMLIES, LIVED. GOETHE, DURING HIS EAGERLY AWAITED JOURNEY TO ITALY, VISITED THE HOUSES THAT HAS RECENTLY
BEEN UNEARTHED AND WAS GREATLY DISAPPOINTED REFERRING TO THEMAS ‘DOLLS HOUSES'. HE WAS MUCH MORE
IMPRESSED BY THE MAJESTY OF THE TEMPLES IN PAESTUM, CONFORMNG TO THE IDEAL CONCEPT OF THE CLASSICAL
AND THE ‘PICTURESQUE'.

POMPEII HAS ADOUBLE SIGNIFICANCE AS IT REPRESENTS ASOCIETY WHICH WAS DESTROYED IN AN INSTANT BY THE
INTERVENTION OF THE GODS, EITHER BECAUSE OF ITS DECADENCE OR THROUGH PURELY NATURAL CAUSES, AND AS
THE RESURRECTION OF AN ANCIENT CULTURE. AS CHARLES DICKENS DESCRIBED IT IN ‘PICTURES FROMITALY (1846)
LOOKING TOWARDS VESUMUS AND FINDING HIMSELF ‘IN THE STRANGE AND MELANCHOLY SENSATION OF SEEING THE

DESTROYED AND THE DESTROYER MAKING THIS QUIET PICTURE IN THE SUN'.



