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ITALIAN RENAISSANCE ‘AFTER THE ANTIQUE MARBLE SCULPTURE OF A ROMAN SARCOPHAGUS
AN ITALIAN RENAISSANCE ‘AFTER THE ANTIQUE' MARBLE SCULPTURE OF AROMAN SARCOPHAGUS FRAGMVENT
DEPICTING ASATYR OF DIONYSOS DANCING AND PLAYING TWO PAN PIPES HIS TAIL OUTSTRETCHED ABUNCH OF
GRAPES HANGING FROMAVINE
16TH CENTURY
SIZE: 22CMHIGH, 26CMWIDE, 6.5CMDEEP — 8% INS HIGH, 10%4 INS WIDE, 2V2 INS DEEP

LITERATURE
IN RENAISSANCE ITALY THE CLASSICAL SCULPTURE OF THE ANCIENTS WAS REGARDED AS PROVIDING THE STANDARD
BY WHICH ALL ART SHOULD BE JUDGED. DURING THE ROMAN EMPIRE IT WAS THE SCULPTURE OF 5TH CENTURY BC
GREECE THAT WAS SO ADMRED AND COPIES WERE PRODUCED OF THESE HELLENISTIC ORIGINALS IN ABUNDANCE. IN
16TH CENTURY EUROPE BOTH ROMAN AND GREEK WORKS OF ART BEGAN TO BE COLLECTED, AS IT WAS THOUGHT THE
HEIGHT OF ARTISTIC CREATION HAD BEEN REACHED IN ALIMTED NUMBER OF ANTIQUE SCULPTURES. FOUND AT FIRST
IN ROME, THEN LATER IN FLORENCE, NAPLES AND PARIS THEY WERE BOUGHT BY THE VATICAN AND THE KINGS, QUEENS
AND PRINCELY COURTS OF EUROPE AS ASIGN OF BOTH THEIR WEALTH AND TASTE. THE ITALIAN RENAISSANCE ARTISTS
BELIEVED THAT IN ORDER TO FULLY APPRECIATE ANY WORK OF ART ONE HAD TO STUDY AND WORSHIP THAT OF
ANTIQUITY. IT WAS THEREFORE GOOD FOR ASCULPTOR TO PRACTISE AND HONE HIS SKILLS ON MANUFACTURING A
COPY OF AN ANCIENT WORK FOR WHICH HE COULD ALSO FIND AREADY MARKET.



