
MEDIEVAL NORTHERN FRENCH GOTHIC DEEPLY CARVED IVORY DIPTYCH PANEL
A FINE MEDIEVAL NORTHERN FRENCH GOTHIC DEEPLY CARVED IVORY DIPTYCH PANEL DEPICTING THE VIRGIN IN GLORY
THE VIRGIN HOLDS THE CHRIST CHILD IN THE CURVE OF HER LEFT ARM A STEM OF FLOWERS IN HER RIGHT HAND THE

CANDLE BEARING ANGELS SET AGAINST THE FRAME THEIR EYES RENDERED WITH BULGING LIDS. THE FIGURES PLACED
BENEATH A SINGLE TREFOIL ARCH SUPPORTED BY CORBELS INSET WITH TRACERY DECORATED ABOVE WITH LEAFY

CROCKETS AND A CENTRAL FINIAL. TWO HINGE MARKS TO THE RIGHT EDGE INDICATE THIS WAS THE LEFT PANEL OF A
DIPTYCH.

OLD LABELS TO THE REVERSE READING ‘CARVED IN NARWHAL HORN’ AND ‘PART OF A DIPTYCH LATE 14TH CENTURY
SCHOOL OF SOISSONS BOUGHT ABOUT 1908 FOR 5/- P8 GS’ AND ‘1952 IDENTIFIED BY MR. MORTON LEE WHO HAS A

COLLECTION’
CIRCA 1350-80

SIZE: 10CM HIGH, 6CM WIDE, 1CM DEEP – 4 INS HIGH, 2¼ INS WIDE, Â…“ INS DEEP

 
LITERATURE

THE PANEL OF THE VIRGIN AND CHILD WITH ANGELS IS OFTEN FOUND TOGETHER WITH A PANEL OF CHRIST ON THE
CROSS AS A DIPTYCH. DURING THE LATE 14TH CENTURY THERE WAS MUCH INTEREST IN MARY AS A HUMAN IMAGE IN

HER OWN RIGHT AND THESE OPPOSING IVORY PANELS GIVE THE VIRGIN A PICTORIAL STATUS VIRTUALLY EQUAL TO THAT
OF CHRIST. THE IDEA OF THE VIRGIN’S HUMANITY AND ACCESSIBILITY IS REFLECTED IN THESE 14TH CENTURY IMAGES,

WHICH WERE INTENDED AS AIDS TO PRAYER.
DURING THIS PERIOD THESE DEVOTIONAL CARVINGS TOGETHER WITH THE CULT OF THE VIRGIN BECAME VERY POPULAR

AND THERE WAS NOT A SINGLE COUNTRY IN EUROPE THAT WAS NOT CREATING IVORY SCULPTURE, OR A ROYAL
TREASURY OR A CATHEDRAL SACRISTY WITHOUT ITS SUPPLY OF FASHIONABLE IVORY PRODUCTS.

 


