
OIL ON SICILIAN JASPER OF THE MIRACLE OF THE MARTYRDOM OF ST CATHERINE OF ALEXANDRIA ATTRIBUTED TO THE
FRENCH ARTIST JACQUES STELLA

A FINE AND INTERESTING OIL ON SICILIAN JASPER OF THE MIRACLE OF THE MARTYRDOM OF ST CATHERINE OF
ALEXANDRIA ATTRIBUTED TO THE FRENCH ARTIST JACQUES STELLA (LYON 1596 – PARIS 1657)
IN A 17TH CENTURY CARVED WOODEN FRAME WITH AN OLD PAPER LABEL TO THE REVERSE: 

'MARTYRE E DECOLLATION DE STE CATHERINE DONT LE SANG COULA BLANC POUR ATTESTER LA PURETE E SON
INNOCENCE D ? L'E RITURE.

CE TABLEAU TRÍ̈ S ANCIEN PROVIENT DU CONVENT DES CAPUCINES DE MARTIQUES QUI FUT PILLÉ EN 1793 IL EST
ATTRIBUÉ Í  L'ECOLE ITALIENNE'

CIRCA 1625, ROME
SIZE: 18.5CM HIGH, 20CM WIDE – 7¼ INS HIGH, 8 INS WIDE (AGATE) 

41CM HIGH, 42CM WIDE – 16 INS HIGH, 16½ INS WIDE (FRAMED)

 
LITERATURE

JACQUES STELLA WAS THE SON OF THE FLEMISH PAINTER FRANCOIS STELLA WHO DIED BEFORE HE COULD TEACH HIS
SON HIS ART. FROM 1616 TO 1622 JACQUES STELLA WAS IN FLORENCE WORKING FOR COSIMO II DE’ MEDICI, TOGETHER

WITH JACQUES CALLOT WHOSE STYLE INFLUENCED STELLA'S EARLY WORK. IN 1623 HE MOVED TO ROME AND IN THE
FOLLOWING TEN YEARS HE BECAME WELL KNOWN FOR HIS SMALL SCALE PAINTINGS ON HARDSTONES AND SLATE. HE
ALSO BECAME AN INTIMATE OF THE ARTIST POUSSIN AND WAS INFLUENCED BY HIS STYLE OF RESTRAINED AND COOL

CLASSICISM. INDEED, AFTER STELLA'S DEATH MANY OF HIS PAINTINGS AND DRAWINGS WERE OFTEN SOLD AS THE
WORKS OF POUSSIN. IN 1635 HE RETURNED TO PARIS VIA VENICE, MILAN AND LYON. IN PARIS CARDINAL RICHELIEU
PRESENTED HIM TO LOUIS XIII WHO GRANTED HIM THE POSITION OF PAINTER TO THE KING. HE THEN WORKED AT

VERSAILLES, ROUEN AND PARIS, BUT MUCH OF HIS LATER LIFE WAS OVERSHADOWED BY ILLNESS. HE DIED IN PARIS IN
1657.

THIS OIL IS PAINTED ON A CAREFULLY SELECTED POLISHED SLAB OF 'DIASPRI DI SICILIA' A FORM OF JASPER FOUND IN
SICILY IN A RANGE OF COLOURS AND NO LONGER QUARRIED. IT COMES MAINLY FROM THE PROVINCE OF PATERINO AND

IN PARTICULAR FROM THE VILLAGES OF GIULIANA, SANTO STEFANO QUISQUINA, BISACQUINO AND MONREALE. THESE
JASPERS WERE OFTEN COLLECTED AS LOOSE BOULDERS IN PLOUGHED FIELDS. POLISHED VESSELS AND OBJECTS

CARVED FROM GIULIANA JASPER HAVE BEEN DATED AS EARLY AS THE 12TH CENTURY. THE HEYDAY OF JASPER
PRODUCTION WAS IN THE LATE 16TH AND 17TH CENTURIES WHEN THE MEDICI FAMILY WITH THEIR GREAT LOVE OF

ORNAMENTAL STONE HAD QUARRIES OPENED JUST WEST OF THE LITTLE TOWN OF GIULIANA.
ST CATHERINE OF ALEXANDRIA IS SHOWN BEHEADED AND ATTENDED BY TWO ANGELS WHO TRANSPORTED HER BODY



TO MOUNT SINAI WHERE A WIDESPREAD CULT BEGAN IN THE 9TH CENTURY AROUND HER MYTHICAL LEGEND. OF NOBLE
BIRTH, PERSECUTED FOR HER CHRISTIAN BELIEFS IN THE 4TH CENTURY AD BY THE ROMANS, DENYING THE EMPEROR
MARRIAGE AS SHE WAS 'A BRIDE OF CHRIST', SHE WAS BROKEN ON A WHEEL, LATER CALLED A CATHERINE WHEEL, AND
THEN BEHEADED. HER PURITY AND INNOCENCE THEN REVEALED ITSELF IN THE MIRACLE OF MILK, INSTEAD OF BLOOD,

FLOWING FROM HER SEVERED HEAD.

 


